ALOYS FLEISCHMANN:

Le balai de plume [The Feather Mop]
Essay for Pianist-Comédienne
The composer’s instructions on the autograph manuscript score
[The format of the text in the score has not been retained]
Page 1 on top of the page
A young girl, mini-skirted, skips into the hall at top speed, carrying a feather mop in her right hand and a sheaf of single MS sheets in her left. She bobs facetiously to the audience, advances rather timorously to the piano, places the feather mop cautiously on the left side of the case, bundles the MS sheets onto the reading-desk and then sits, bowing her head as if she were about to burst into tears. Suddenly she delivers the following cascade:

Page 1 to the left of bar 2 between the staves:

She then leans heavily with both arms on the black keys in the lowest register, with head down: 

Page 1 to the right of bar 2, starting between the staves:

She breaks off, arranges the MS sheets side by side on the reading-desk, looks fixedly, as if puzzled, at one of the sheets and very slowly turns it upside down. Then she makes ready, with shoulder and body movements, as if settling down for a long session. 

Page 1 over bar 5:

Vicious stab

Page 1 over bar 6:

Magisterially 
Page 1 to the right of the above:

Lifting her left hand steadily until it is poised in mid air, she flicks her fingers at the moment of releasing the pedal
Page 1 over bar 7

Furiously 

Page 1 over bar 8:

Counts up to 42 with fluttering movement of her lips

Page 2 over bar 10

Counts up to 81    molto rit.
Page 2 over bars 11, 12
Tempo di Valse – with much sentimentality

Page 2 over bars 16, 17, 18

She bounces around a bit

Page 3 bar 28

Mincingly

Page 3 over bar 39

Archly

Page 3 over bar 44 and page 4 bar 45

With fierce energy

Page 4 to the right of bar 46 on the upper staves:
She suddenly sits bolt upright, as if rejecting utterly the sentimentalities of the preceding Tempo di Valse, and gradually screws her face into an expression of severe asceticism, suitable for the asperities which follow:
Page 4 over bar 47

[As fast as possible]

Page 4 over bar 48

Quotation from Karl Heinz Stockhausen, Klavierstücke No. 2, 1

Page 4 to the right of bar 50 beginning on the upper staves:
Holding this with her pedal, she takes her feather mop and dusts the strings of the top register lightly up and down, with a gentle, rather imbecilic smile

Page 5 to the right of bar 53

Holding the pedal down for the last chord in the treble, she again takes the mop, and lovingly strokes the lowest strings

Page 5 over bar 54

She sits down, and starts off as though improvising

Page 5 over bar 57
She bobs up and down twice from her stool

Page 5 over bar 59

Single bob

Page 5 over bar 61

Double bob

Page 5 over the right half  of bar 62

She knocks the case with her left knee

Page 5 over the right half bar 63
Ditto with her right knee

Page 5 over the right half of bar 65

She bangs the left cheek (i.e. arm) of keyboard with her right hand

Page 6 over the right half of bar 67
She bangs the right cheek with her left hand

Page 6 over the right half of bar 69

She knocks the case with both knees

Page 6 over the right half of bar 71

She bangs the cheeks with both hands

Page 6 over bar 73
Tempo giusto – vivace

Page 6 between the staves of bar 73

marcato assai

Page 6 over the right half of bar 75
Registers shock

Page 6 over the right half of bar 76

Ditto

Page 6 over the right half of bar 79

Hits MS sheets with both hands
Page 6 over the right half of bar 80

Ditto

Page 6 between the staves of bar 81

scherzando

Page 6 under the lower staves of bar 81

il basso sempre stacc.
Page 7 over bar 87
Shrugs shoulders and ducks head on hitting top chord

Page 7 over bar 88
Ditto (only more so)

Page 8 over bar 100

In slow motion, stealthily

Page 8 over bar 105
Ditto, peering furtively over her right shoulder
Page 8 over bar 112
She sweeps the upper middle strings, up and down, with the mop

Page 8 over bar 114

Likewise the lower middle strings

Page 9 over bar 120
She stamps on the right and left pedals alternately (with loud release)
Page 9 over bar 122

Ditto

Page 9 over bar 123

Largamente

Page 9 over bar 124

A tempo

Page 9 over 1st half of bar 125

Largamente 

Page 9 over 2nd half of bar 125

Registers surprise

Page 9 over bar 126

A tempo

Page 9 over 1st half of bar 132
Largamente

Page 9 over 2nd half of bar 132

Registers dismay

Page 9 over bars 133-135

Lingeringly

Page 10 over bar 136

Largamente

Page 10 over bars 137-139

With excruciating intensity

Page 10 over bar 140
A tempo

Page 10 over bar 146

With a grimace

Page 10 over bar 149
With swaying movement
Page 11 over bars 156-159
Rises slowly with a look of utter astonishment
Page 11 over 2nd half of bar 159-160
Then sits again
Page 11 over bar 163

Bends down on left side, listening intently
Page 11 over bar 164
Suddenly gives the case a resounding slap underneath with her left hand

Page 11 over bars 168-169

stringendo con strepito

Page 12 over bar 179
A tempo 
Page 12 in between the staves of bar 179 under the 2nd note:
brioso assai
Page 12 between the staves of bar 187
tutta forza e prestezza
Page 12 over last part of bar 188-189

She hits the right cheek of keyboard with her right hand

Page 13 over bar 208

Adopting the most awkwardly contorted position possible
Page 14 over bar 210
She starts shaking her head as if afflicted with palsy

Page 14 over the 2nd half of bar 214 and 215

Poco diminuendo

Page 14 beginning over the 2nd half of bar 218, continuing over 219 and 220

Molto rit. e dim. - - - - - - - - - 

Page 14 over bar 221
With an affected flip of the right hand, high into the air
Molto sostenuto
Page 15 over the 1st half of bar 231, in the middle of the free stave:

Molto rit.
Page 15 over the 2nd half of bar 231 and extending over bar 232, and somewhat higher on the free stave than the preceding ‘Molto rit.’:

With an expressive sigh

Page 15 over bar 233
She kicks back the piano stool savagely, so that it falls with a clatter and plays the remainder standing in a crouched position:

Page 16 over bar 242

cresc.

Page 16 over bar 246

più cresc.

Page 17 over bar 258
After sounding this chord she plants her left foot firmly at a distance from her right leaning towards the left as if trying hard to break away

Page 17 over 259
Then rushes madly right around the piano to catch the next chord in the treble

Page 17 over bar 261 under the free stave:
She rushes back, just as madly

Page 17 over bar 262 under the free stave
And sits on the lowest section of the keyboard

Page 17 over bar 263 starting over the free stave:
Then catches the mop by the top, and uses the handle to churn up the topmost strings

Page 17 over bar 264
She lunges over to sit on the extreme treble of the keyboard

Page 17 over bar 265
and with the handle of the mop churns up the lowest strings

Page 17 over bar 266

Exultantly

Page 17 over the last line of the staves

She bundles up the MS sheets and throws them into the air, sticks out her tongue at the inside of the piano, seizes the mop, and tears off the platform, waving the mop frantically at the audience on her way out. 

